(Diagram appears in Musical Form by Ellis B. Kohs.)
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Subjeet (8), and motivic fragments a' and 4*.
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Response (R), (tonal).
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Countersubject © (CS 1), and motivic fragments &, &%, and & (b is an augmentation
of half of b'—see the dotted brackets).

A " —_—
| ¥ AN A \ ek P - I Il 1 1 } h___ RCH “
. ER T A S | 1 — 1 7] T Il i 1 1 H
Sy PO g 1 1 1 1 1 1
ol e — t —Cd—.‘—__‘—‘tjrﬂzlﬁ
o

L Il J L J -

b3 Var. b al Var.

S and R are indicated by a heavy line.
Extended rests are indicated by - .
Variant is indicated by Var, or a raised .
Iny indicates inversion.

» indicates motive repetition.
Imitations are indicated by dotted diagonals. (_--- -~ Smmee
Spaces not accounted for are either free melody lines or short rests.



